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Orquestra de Cadaqués

DATUM KONANI
Ctvrtek, 30. 5. 2019 od 20.00
Predpokladany konec koncertu 22.00

MISTO KONAN(
Rudolfinum — Dvorakova sin

PROGRAM

Isaac Albéniz / Albert Guinovart: Spanélské krajiny

Astor Piazzolla: Ctyfi ro¢ni doby Buenos Aires (v Upravé Leonida Desjatnikova)
Manuel de Falla: El Sombrero de Tres Picos (TFirohy klobouk) suita €. 1

Juan Criséstomo de Arriaga: Juan Criséstomo de Arriaga Symfonie pro velky orchestr

INTERPRETI

Orquestra de Cadaqués
Jaime Martin - dirigent
Leticia Moreno - housle

Snad Zadnd hudba neevokuje tolik barev a tolik vasné jako hudba spanélska. Coz védi také
navstévnici festivalu Prazské jaro, jenz v roce 2016 zahdjil vicelety cyklus predstavujici Spanélskou
hudebni kulturu véetné jejich presahi do Latinské Ameriky. Prazské jaro v rdmci této linky pfineslo
osobitost barokni Spanélské hudby, rozeznélo se kytarovou a loutnovou hudbou s temperamentem,
kterym snad Zadny jiny narod neoplyva.

V programu Prazského jara roku 2019 je pfipraven zatim projekt nejambicidézné;jsi — hostovani
Spanélského Orquestra de Cadaqués s dirigentem Jaime Martinem a hvézdnou houslistkou Leticii
Moreno. Na programu bude jedine¢na orchestralni hudba, se kterou se ¢eské publikum témér nema
moznost setkat — z per nejvétsich Spanélskych a ibero-americkych skladatell Albénize, Piazzolly, Fally
a Arriaga.

,Energicky, vdsni prodchnuty orchestr, jakym je Orquestra de Cadaqués, by méla mit kaZdd zemé. To,
Ze je télesem s koreny ve Stfedomofi, jeZ md zdrovefi jasné kosmopolitni zaméreni, z néj Cini jedinecny
orchestr.” Témito slovy orchestr charakterizoval véhlasny sir Neville Marriner, jenz byl jejich cestnym
dirigentem v letech 1992-2016. Orquestra de Cadaqués byl zaloZen v roce 1988 z iniciativy mladych
hudebnikd ze Spanélska i dal3ich evropskych zemi, ktefi si vytkli t¥i cile: vytvoFit orchestr, jenz by tzce
spolupracoval s Zijicimi skladateli, obnovit v sou¢asné dobé nespravedlivé pozapomenuté dédictvi
Spanélské hudby a podporovat kariéru talentovanych sélist(, skladatell a dirigentd. S kofeny ve
Stfedomofi, nicméné s jasnou kosmopolitni vizi, dosahl Orquestra de Cadaqués rychlého uznani na

hudebni scéné — a to jak kvalitami a osobnim nasazenim hracd, tak dynamickymi projekty.

Jaime Martin nastoupil hudebni kariéru jako flétnista a rychle se vysvihl mezi elitni hrace na flétnu.
Pak kariéru prominentniho flétnisty vymeénil za dirigentskou taktovku a i v tomto oboru brzy ziskal
mezinarodni renomé. Od roku 2011 stoji v ¢ele Orquestra de Cadaqués a je rovnéz umélecky reditel
mezinarodniho festivalu ve Spanélském mésté Santander, pocinaje ptisti sezénou stane v Cele
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Losangeleského komorniho orchestru. | kdyZ dirigovat zacal teprve pfed osmi lety, ma Jaime Martin
na svém konté spoluprdci s celou fadou vyznamnych orchestri jako jsou Londynsti filharmonikové,

Academy of St. Martin in the Fields, Kralovska liverpoolska filharmonie ¢i Orchestre Philharmonique
de Radio France.

Houslistka Leticia Moreno ,disponuje grdcii tanecnice flamenka, vyrazovou silou andaluské cantaory
a spalujicim pohledem nékteré z hrdinek Pedra Almoddvara. Spanélsko v ni dnes nepochybné nalezlo
skvélou ambasadorku své hudby,” cteme v recenzi francouzského deniku Le Figaro. Podobnych
superlativi v tisku i nadSenych ohlas(i u publika ma Leticia Moreno na svém konté spoustu. V roce
2012 ji Organizace evropskych koncertnich sali (ECHO) udélila prestizni Cenu vychazejici hvézdy
(Echo Rising Star), ktera umélkyni otevrela dvere do vyznamnych koncertnich sini po celé Evropé. Své
nejnovéjsi album s nazvem Piazzolla (Deutsche Grammophon) nahrala ve studiich v Londyné a
Berliné spolu s Londynskymi filharmoniky, které dirigoval Andrés Orozco-Estrada. Pro
Universal/Deutsche Grammophon natocila album Spanish Landscapes — a study of Spanish Music
(Sarasate, Lorca, Granados, Falla ad.) a CD se Sostakovi¢ovym Houslovym koncertem ¢. 2 nahréla

s Petrohradskou filharmonii pod taktovkou Jurije Temirkanova.

V Albénizové Spanélskych krajindch slysime inspiraci lidovou hudbou Spanélska, v niZ se spojovaly
prvky kiestanské a muslimské kultury v bohatstvi rytmu, stavbé melodii i harmonii.

Argentinsky skladatel a virtuos na bandoneon Astor Piazzolla vyristal v New Yorku. V détstvi pro néj
jedinou spojnici s plvodni vlasti predstavoval rytmus tanga, s nimZ ho obeznamil otec. Roku 1937 se
rodina vratila do Buenos Aires a zde poznal tango bezprostfedné. Studoval v PafiZi u slavné
skladatelky a pedagozky Nadie Boulanger, ktera jej pfiméla, aby se nesnazil své tangové zazemi
potlacovat, nybrz vytvofil si na jeho zakladé osobni styl. Ten rozvinul po ndvratu do Argentiny. Tango
bylo v dobé Piazzollova mladi Zdnrem spojovanym s kabarety a no¢nimi podniky nevalné povésti. On
jej rehabilitoval jako specificky projev kultury své zemé. Od mladi obdivoval také hudbu evropského
baroka a pochopitelné znal jednu z nejpopularné;jsich skladeb svétového repertoaru vibec, cyklus
¢tyr houslovych koncertd Antonia Vivaldiho Ctyfi roéni doby. Mezi roky 1965—1970 napsal Piazzolla
podobny cyklus CtyFi roéni doby Buenos Aires pro komorni ansambl. Roku 1999 dilo pfepracoval
ukrajinsky skladatel Leonid Desyatnikov (* 1955) pro sélové housle a orchestr, tedy pro obsazeni
Vivaldiho cyklu, a do jednotlivych aranZma integroval nékteré Vivaldiho motivy.

Duvtipna mlynarka s védomim svého manzZela vytresta zaletného vysokého magistratniho urednika,
ktery nosi charakteristicky tfirohy klobouk a domniva se, Ze si ze své pozice mlze vsechno dovolit.
Tento pribéh se stal predlohou nejznaméjsiho baletu Manuela de Fally, u jehoZ zrodu stal slavny
baletni impresario Sergej Dagilev a pod scénografii premiérového uvedeni v roce 1919 byl podepsdn
Pablo Picasso. Uspéch baletu TFirohy klobouk si 7adal, aby hudba mohla byt uvddéna i na koncertnich
podiich. Proto Falla vytvofil z baletu dvé suity a v kazdé z nich uplatnil nejcharakteristictéjsi Spanélské
lidové tance.

Rodak z baskického Bilbaa Juan Criséstomo Arriaga dokazal za sv(j velmi kratky Zivot vytvorit velky
pocet dél véetné scénickych a orchestralnich, znacna ¢ast je vSak nezvéstna. Od roku 1821 studoval
Arriaga, obdivovatel tvircl videnského klasicismu, na pafizské konzervatofi. V jeho jediné symfonii —
Sinfonia a gran orquesta — je patrny vzor Haydna a Mozarta, ale také Beethovena. Jeho organismus
vSak nevydrzel zni€ujici pracovni nasazeni a tésné pred dosazenim dvacatych narozenin zemrel
patrné na tuberkuldzu. Vzhledem ke kratké Zivotni draze i hravému charakteru hudby byva Arriaga
nazyvan Spanélskym Mozartem. Symboliku navic umocniuje, Ze se narodil na den pfesné padesat let
po Mozartovi.
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Orquestra de Cadaqués

DATE OF EVENT
Thursday, 30. 5. 2019 from 20.00
Expected end of the concert 22.00

EVENT PLACE
Rudolfinum — Dvorak Hall

PROGRAM

Isaac Albéniz / Albert Guinovart: Spanish Landscapes

Astor Piazzolla / Leonid Desjatnikov: The Four Seasons of Buenos Aires
Manuel de Falla: The Three-Cornered Hat, Suite No. 1

Juan Criséstomo de Arriaga: Symphony for Large Orchestra

INTERPRETS

Orquestra de Cadaqués
Jaime Martin - conductor
Leticia Moreno - violin

Perhaps nowhere else in the world of music is one likely to encounter such profusion of colours and
so much passion as in Spanish music. This has now - since the launch in 2016 of an annual concert
series running for several years, presenting Iberian musical culture including its Latin American
extensions — been continuously savoured by Prague Spring audiences. In the series so far, the Prague
Spring has offered a production mounted by a group of legendary flamenco dancers, spotlighted the
uniqueness of Spanish Baroque music, and featured a concert of guitar and lute music embued and
performed with an amount of passion for which it would be hard to find a peer anywhere else.

The 2019 Prague Spring programme has in the offing so far the most ambitious project within this
series: namely, a guest appearance of Spain’s Orquestra de Cadaqués, with conductor Jaime Martin
and star violin player Leticia Moreno. They will perform some truly extraordinary orchestral music,
still virtually unknown to Czech audiences, by the great Spanish and Ibero-American composers
Albéniz, Piazzolla, Falla and Arriago.

"Every country should have a lively, passionate orchestra like the Cadaqués. The fact that it is an
ensemble of Mediterranean origin with a clear cosmopolitan vision makes it a unique orchestra." This
is how the orchestra was described by Sir Neville Marriner, who was between 1992 and 2016 the
ensemble’s honorary conductor. The Orquestra de Cadaqués was founded in 1988 by young
musicians from Spain and several other European countries who had set before themselves three
goals: to form an orchestra working closely with living composers; to resuscitate from its current
undeserved oblivion the heritage of Spanish music; and to boost the careers of young talented
soloists, composers and conductors. Rooted in the Mediterranean region yet harbouring a clearly
defined cosmopolitan vision, the Orquestra de Cadaqués soon made a name for itself on the music
scene, an achievement due both to its players” individual skills and sense of involvement, and to its
dynamic creative projects.

Jaime Martin started his career in music as a flautist, and before long propelled himself to the
company of élite flute players. Subsequently, however, he gave up his pursuits as a prominent
flautist for a career in conducting, and there too soon earned international renown. Since 2011 he
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has been at the helm of the Orquesta de Cadaqués, apart from which he is the artistic director of the
international music festival in Santander, and from the next season will take the podium as the music
director of the Los Angeles Chamber Orchestra. Though he only began to conduct eight years ago,
Jaime Martin already has to his credit work with a number of prominent orchestras including the
likes of the London Philharmonic, the Academy of St Martin in the Fields, the Royal Liverpool
Philharmonic Orchestra or the Orchestre Philharmonique de Radio France.

Violinist Leticia Moreno “has the grace of a flamenco dancer, the expressive charge of an Andalusian
cantaora, and the scorching gaze of a Pedro Almoddvar female character. Doubtless, Spain has today
found in her an exquisite ambassador for its music,” wrote the critic for the French daily Le Figaro.
This is just one among many such plaudits Leticia Moreno has so far accumulated. In 2012 the
European Concert Hall Organization (ECHO) made her one of its prestigious Rising Stars, a distinction
which opened up the way for her to Europe’s major concert halls. Her latest release, the album
Piazzolla (Deutsche Grammophon), was recorded in London and Berlin studios, with the London
Philharmonic Orchestra conducted by Andrés Orozco-Estrada. Her other recordings include the
album Spanish Landscapes — A Study of Spanish Music, featuring compositions by Sarasate, Lorca,
Granados, Falla a.o. (Universal/Deutsche Grammophon), and Shostakovich’s Violin Concerto No. 2,
with the St Petersburg Philharmonic under the baton of Yuri Temirkanov.

The compositional output of Isaac Albéniz (Spanish Landscapes) is inspired by Iberian folk music with
its symbiosis of elements of Christian and Muslim cultures, reflected in its rhythmic opulence, as well
as in its structuring of melodies and harmonies.

The Argentinian composer and bandonedn virtuoso, Astor Piazzolla, grew up in New York. During his
childhood the sole link connecting him with his native land was the rhythm of tango, with which he
was acquainted by his father. In 1937 the family returned to Buenos Aires, where Astor got the first-
hand experience of tango. He then studied in Paris, with the celebrated composer and educator,
Nadia Boulanger, who convinced him not to try and suppress his tango background, but rather to use
it as groundwork on which to build his individual style. This was also what he did, after his return to
Argentina. In the time of Piazzolla’s youth, tango was a genre associated with the world of cabarets
and nightclubs of dubious repute. He came to rehabilitate it as a specific idiom of his country’s
culture. From his early youth he had also felt strong affinity for European music of the Baroque era,
and so he was naturally well acquainted with one of the international repertory’s best loved
compositions — Antonio Vivaldi’s cycle of four violin concertos The Four Seasons. Between 1965 and
1970, Piazzolla wrote a similar series, entitled Cuatro Estaciones Portefias (“Four Seasons of Buenos
Aires”), for chamber ensemble. In 1999 the composition was newly arranged by Ukrainian composer
Leonid Desyatnikov, for solo violin and orchestra, in correspondence with the combination of the
Vivaldi cycle, and in the process incorporated into the individual arrangements certain motifs
borrowed from Vivaldi.

The smart and faithful wife of a miller punishes, with her husband’s consent, a lecherous magistrate
who underpins his authority by wearing the characteristic three-cornered hat which still enhances his
belief in the limitless extent of his powers. The story served as a model for the best known ballet of
Manuel de Falla (The Three-Cornered Hat), which was commissioned by the illustrious ballet
impresario, Sergei Diaghilev, and which premiered in 1919 on a stage designed by Pablo Picasso. The
work’s success led to a wide demand for its music to be introduced also to concert platforms.
Consequently, Falla produced two suites from the ballet, each bringing to the fore his adaptations of
some of the most characteristic Spanish folk dances.
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A native of the Basque city of Bilbao, Juan Crisdstomo Arriaga managed in the course of his very short
life to compose an extensive output, including music for the stage and orchestral works, much of
which, however, has been lost. From 1821 Arriaga, a keen admirer of music of the First Viennese
School, studied at the Paris Conservatoire. His sole symphony — Sinfonia a gran orquesta — betrays
the influence of Haydn and Mozart, as well as even Beethoven. Tragically however, the composer’s
frail constitution did not withstand his self-destructive pace of work, and he died, probably from
tuberculosis, at just short of twenty years of age. The brevity of his life coupled with an output of
music exuding playful ease have earned Arriaga the sobriquet “the Spanish Mozart”. The symbolism
of this parallel is still heightened by the fact that he was born fifty years to the day after the birth of
Mozart.



