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Orpheus Chamber Orchestra & Lisiecki

DATUM KONANI
Utery, 21. 5. 2019 od 20.00
Predpokladany konec koncertu 21.40

MIiSTO KONAN{
Rudolfinum — Dvorakova sin

PROGRAM

Jessie Montgomery: Zaznamy z mizejiciho mésta

Felix Mendelssohn-Bartholdy: Koncert pro klavir a orchestr ¢. 1 g moll op. 25
Felix Mendelssohn-Bartholdy: Symfonie ¢. 4 A dur op. 90 "Italska"

INTERPRETI
Orpheus Chamber Orchestra
Jan Lisiecki - klavir

Vétsina svétovych orchestrd, i téch komornich, byva pevné spjata s vyraznou dirigentskou osobnosti,
ktera po urcitou dobu formuje jejich zvuk a uréuje smérovani. Nasli bychom jen hrstku orchestr(, jez
se etablovaly bez vyrazné dirigentské persony v jejich ¢ele. Orpheus Chamber Orchestra se k nim
bezesporu radi. Bude tomu uz pét desitek let, kdy se skupina newyorskych hudebnikl rozhodla
zalozit téleso, v némz se niternost a vielost charakteristicka pro komorni ansambly snoubi se sytosti
velkych orchestrd.

Od samého pocatku vystupuji bez dirigenta, ze svého stfedu vybiraji umélecké osobnosti, které se
zhosti nastudovani jednotlivych skladeb. Zakladaji si na Sifi repertoaru a otevieném dialogu v rdmci
orchestru. Za svou existenci objednali na pét desitek dél, natocili pres sedm desitek nahravek, za néz
obdrzeli celou fadu ocenéni — véetné Grammy za Stravinského Miniatury v produkci Deutsche
Grammophon. Orpheus vzdy akcentoval spolecensky presah hudby. Doklada to i zcela novy
»wellness” projekt uréeny posluchaclim, ktefi se nemohou jejich koncertll zuc¢astnit ze zavaznych
zdravotnich dlvodu. Zvlastni didraz je pfitom kladen na ty, ktefi trpi Alzheimerovou chorobou,
demenci a také na jejich pecovatele. Na Prazském jaru orchestr vystoupil pétkrat — poprvé to bylo
roku 1988.

Mlady kanadsky klavirista polského plvodu Jan Lisiecki na sebe vyrazné upozornil, kdyZ debutoval na
Prazském jaru v roce 2017. Recenzent Hudebnich rozhledl tehdy napsal: , Vecer gradoval strmé:
mlady, ani ne triadvacetilety Jan Lisiecki exceloval v Schumannové klavirnim koncertu. Jeho pevny,
silny a znély uhoz i zdravy projev se tvdrné promériovaly — strhujici, temperamentni coda prvé véty se
transformovala v niterny svét privatni lyriky volné véty, tlumoceny prosté a prirozené, a nedockavy
vpdd radostnych pochodovych intonaci Finale pak zavrsil velmi dobry dojem. Dynamickd hloubka
Uhozu je u tohoto mladika obdivuhodnd, z kazdého piana jesté umi vzdpéti vykouzlit pianissimo a
kazdé forte zocelit ve fortissimo.“

Koncert otevie ¢eska premiéra skladby napsané na objedndvku orchestru — Zdznamy mizejiciho
mésta z pera mladé Americanky Jessie Montgomery. Pro orchestr jde o velmi osobni dilo, popisuje
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totiz atmosféru ,jejich” mésta. Primérny Evropan ma predstavu o atmosfére newyorského
Manhattanu na zakladé zfilmované verze muzikdlu West Side Story Leonarda Bernsteina, jehoZ déj se
odehrdva v zapadni ¢asti ostrova v poloviné padesatych let minulého stoleti. Skladatelka se narodila
roku 1981 na jeho jiznim cipu, nazvaném Lower East Side. Rozpory, ale také podnéty a bohaté
inspirace tohoto mista doklada uz fakt, ze zde v minulosti spolu s mistnim barevnym i bilym
obyvatelstvem Zili pfistéhovalci z Irska, Italie, Ukrajiny, Némecka, sidlila zde nejpocetnéjsi newyorska
Zidovska komunita, pozdéji pribyli Asiaté a dalsi ndrodnosti. Autorka jako impuls k charakteru dila
uvadi podnéty, které ji od détstvi obklopovaly: latinskoamericky jazz, alternativni rock, zapadni
klasickou hudbu, avantgardni jazz, poezii i karibskou tanec¢ni hudbu.

Spojeni Ceské premiéry skladby Jessie Montgomery se dvéma dily Felixe Mendelssohna Bartholdyho
ma své odlvodnéni. Také na malého Felixe plsobily rizné vlivy kulturniho prostredi tehdejsiho
Berlina, jehoz umélecka elita se v rodiné Mendelssohnovych schazela. Jak bylo jesté na pocatku 19.
stoleti zvykem, vydal se jednadvacetilety Felix na studijni cestu do Italie. V Rimé& pro ni naértl Klavirni
koncert ¢. 1 g moll op. 25 a dokoncil ho v Mnichové pfi zastdvce na zpatecni cesté, kde byl za
pritomnosti bavorského krale Ludvika |. poprvé proveden.

Plodem Mendelssohnovy italské cesty je také Symfonie ¢. 4, kterd proto dostala pfizvisko ,/talskd”.
Podle Mendelssohnovych slov vznikla ze vzpominek na ruiny, obrazy italskych mistrd a tamni pfirodu,
ne jako ilustrace konkrétnich objekt(l, nybrz jako snaha zprostfedkovat tony italskou naladu.
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Orpheus Chamber Orchestra & Lisiecki

DATE OF EVENT
Tuesday, 21. 5. 2019 from 20.00
Expected end of the concert 21.40

EVENT PLACE
Rudolfinum — Dvorak Hall

PROGRAM

Jessie Montgomery: Records from a Vanishing City

Felix Mendelssohn-Bartholdy: Piano Concerto No. 1 in G minor Op. 25
Felix Mendelssohn-Bartholdy: Symphony No. 4 in A major Op. 90 “Italian”

INTERPRETS
Orpheus Chamber Orchestra

Jan Lisiecki - piano The majority of world-class orchestras, including chamber ensembles, are
associated with an eminent conductor who shapes their sound and determines the direction they will
take. Only a handful of orchestras have established themselves without this leading figure to guide
them. The Orpheus Chamber Orchestra is unquestionably one of them. It’ll be close on five decades
since a group of New York musicians decided to launch a collective in which the intimacy and warmth
characteristic of chamber ensembles merge with the rich sound of a large orchestra.

The orchestra has performed without a conductor since its inception and rotates musical leadership
roles for each work. It strives to perform a diverse repertoire through collaboration and open
dialogue. The players have commissioned around four dozen works and have made more than
seventy recordings for which they have been variously awarded — including a Grammy for Shadow
Dances — Stravinsky Miniatures, released by Deutsche Grammophon. Orpheus has always highlighted
the social aspect of music, an example being their Music and Wellness programme aimed at
members of the community who are not able to attend concerts due to medical or logistical
challenges. Particular focus is given to people suffering from Alzheimer’s disease and dementia, and
also to their carers. The orchestra has performed at the Prague Spring on five occasions; the first
time was in 1988.

Young Canadian pianist of Polish origin Jan Lisiecki made a big impact on his audience when he
debuted at the Prague Spring in 2017. A reviewer for Hudebni rozhledy wrote at the time: “The
evening rapidly gathered momentum: young Jan Lisiecki, just 22 years of age, was superb in
Schumann’s piano concerto. His solid, strong and resonant touch and his wholesome expression were
supplely transformed — the stunning, temperamental coda of the first movement became the inner
world of the free movement’s private lyricism, imparted simply and naturally, and the eager foray of
the joyful march-like cadences in the Finale crowned what was an extremely impressive performance.
The dynamic depth of this young man’s keystrokes is remarkable; he is moreover adept at swiftly
conjuring up a pianissimo from every piano, and steeling his fortes into fortissimos.”
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The concert will open with the Czech premiere of a work commissioned by the orchestra, Records
from a Vanishing City by young American composer Jessie Montgomery. This is a highly personal
piece for Orpheus, as it depicts the ambience of “their” city. The average European is given a taste of
the atmosphere of New York’s Manhattan in the filmed version of the musical West Side Story by
Leonard Bernstein, set on the west side of the island in the mid-1950s. Montgomery was born in
1981 on its southern tip, known as the Lower East Side. The contrasts, stimuli and vivid inspiration of
this locality are interwoven into its past when, in addition to the local white and coloured
inhabitants, the area attracted immigrants from Ireland, Italy, Ukraine and Germany; New York’s
largest Jewish community lived here as well, later joined by Asian migrants and people of other
nationalities. The composer based her work on her recollections of the music that surrounded her as
she was growing up: “Latin-American jazz, alternative rock, Western classical, avant-garde jazz,
poetry, and Caribbean dance music, to name a few.”

The idea to bring the Czech premiere of the piece by Jessie Montgomery together with two works by
Felix Mendelssohn has its justification. Young Felix also came under the influence of the cultural
environment of the Berlin of his youth, whose artistic and musical elite frequented the Mendelssohn
family home. As was still the custom in the early 19" century, 21-year-old Felix set out on a trip to
Italy to expand his horizons. It was in Rome that he sketched his Piano Concerto No. 1 in G minor Op.
25, and he completed it in Munich during a stopover on his return journey, where it was performed
for the first time in the presence of King Ludwig | of Bavaria.

Mendelssohn’s sojourn in Italy also gave rise to his Symphony No. 4, which thus acquired the name
“Italian”. Mendelssohn stated that the work was inspired by his recollections of the ruins he saw, the
paintings by Italian masters and the natural surroundings; it was not, however, meant as an
illustration of specific landmarks, but was instead the result of an endeavour to convey the moods of
Italy through music.



