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Orchestra dell’Accademia Nazionale di Santa Cecilia— Roma

DATUM KONANI
Patek, 17.5. 2019 od 20.00
Predpokladany konec koncertu 22.00

MIiSTO KONAN{
Obecni dim — Smetanova sin

PROGRAM

Modest Petrovi¢ Musorgskij: Noc na Lysé hore
Béla Bartdk: Koncert pro housle a orchestr €. 1
Nikolaj Rimskij-Korsakov: Seherezada op. 35

INTERPRETI

Orchestra dell’Accademia Nazionale di Santa Cecilia— Roma
Sir Antonio Pappano - dirigent

Lisa Batiashvili - housle

KdyZ se tento nejznaméjsi italsky orchestr na Prazském jaru 2015 predstavil domacimu publiku vibec
poprvé (ac je soucasti jedné z nejstarsich hudebnich instituci vibec, s historii sahajici do roku 1585!),
vzbudil nadsené reakce. Maloktery orchestr dokaze tak dokonale snoubit vnitini vasen s perfektni
souhrou vypracovanou do nejmensich detaill. ,Pappano a jeho orchestr krouZi vSechny harmonie a

svvs

fortissima hfimaji, ale nevresti,” napsala tehdy kriticka Hudebnich rozhledd.

U jeho dirigentského pultu se vystfidala fada slavnych jmen — Gustav Mahler, Claude Debussy, Igor
Stravinskij, Paul Hindemith, Artur Toscanini, Herbert von Karajan ad. V letech 1983-1990 byl jeho
Cestnym prezidentem Leonard Bernstein. Od ndstupu sira Antonia Pappana v roce 2005 se tento
rimsky orchestr vypracoval na mezinarodni vysluni a jako prvni italské téleso byl ¢asopisem Classic
FM zafazen mezi Top 10 orchestrl na svété.

Charismaticky sir Antonio Pappano stoji od roku 2002 v cele jednoho z nejslavnéjsich opernich
domd, londynské Kralovské opery Covent Garden. Jakému postaveni se tési, nejlépe dokladuje uryvek
z recenze britskych Timesl o Pappanové provedeni Mistri pévci norimberskych (2017):,,To nejlepsi
z celého predstaveni bylo jeho skvostné dirigovadni... Po vice neZ péti hodindch jsem to chtél celé slyset
znovu.“ Pappano pravidelné hostuje také u Spickovych symfonickych orchestrt, véetné Newyorské a
Berlinské filharmonie, amsterdamského Royal Concertgebouw ¢i London Symphony Orchestra, jako
klavirista doprovazel také recitaly prednich opernich hvézd. Z dlouhé fady jeho nahravek stoji za
pfipomenuti live snimek Joyce & Tony (Erato) s pévkyni Joyce DiDonato, ktery pfed dvéma lety ziskal
cenu Grammy. V roce 2012 mu krdlovna Alzbéta II. udélila Slechticky titul a z rukou italského
prezidenta prevzal druhé nejvyssi italské vyznamenani — Rytif velkokfize Radu zasluh o Italskou
republiku.

Gruzinska houslistka Lisa Batiashvili je pro svét klasické hudby vzacnou hvézdou. Od svého prvniho
uspéchu na Mezinarodni Sibeliové soutézi v Helsinkach, kdy jako Sestnactileta a soucasné nejmladsi
Ucastnice v historii této soutéze ziskala druhou cenu, kraci tato umélkyné pevnym krokem vlastni,
osobitou cestou. Raketovy vzestup jako by ji viibec nevyved| z miry — teprve v osmadvaceti letech
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podepsala nahravaci smlouvu a namisto propagacniho hyckani obratila svou pozornost na rodinu.
Provdala se za francouzského hobojistu Francoise Leleuxe, s nimz ma dvé déti, a od té doby se snazi
balancovat osobni a profesni Zivot tak, aby pocet koncertli v Zzadné sezéné neprekrodil ¢islovku 50. Je
spontanni, energickd, netaji své nazory. Naptiklad v roce 2014 pfi koncerté s Valerijem Gergijevem na
protest proti politické situaci na Krymu a v reakci na Gergijevovu podporu ruskému prezidentovi
odehradla jako pridavek sdlovou skladbu Requiem for Ukraine, kterou si predtim objednala u
gruzinského autora Igora Lobody. Ve vyc¢tu orchestr( a dirigentd, se kterymi pravidelné vystupuje,
nechybi Zadny vyznamny. Byla reziden¢ni umélkyni Newyorské filharmonie, Royal Concertgebouw
Orchestra ¢i Bamberskych symfonik(, v loriské sezéné se stala rezidenéni umélkyni Orchestra
dell’Accademia Nazionale di Santa Cecilia Roma. Letos absolvuje kromé turné s timto orchestrem
koncerty s Izraelskou filharmonii, Mnichovskou filharmonii a Semjonem Byckovem, Chicago
Symphony Orchestra a Jakubem Hr(sou, Orchestre de Paris ¢i Boston Symphony Orchestra. Hraje na
nastroj Giuseppa Guarneriho , del Gesu“ z roku 1739, jejz ji zapujcil soukromy sbératel.

,Z podzemi se zjevuji temné mocnosti a pak Cornobog (Satan), jeho vzyvdni, potom ¢ernd mse, sabat.
Na jeho vrcholu zazni z ddlky vyzvdnéni venkovského kostelika a probouzejici se den zaZene duchy
temnot.”“ Témito slovy popisuje Modest Petrovi¢ Musorgskij program své symfonické basné Noc na
Lysé hore, jiz napsal v roce 1867 jednim dechem. Poddva jedinecny obraz umélecké fantazie a
hudebni predstavivosti svého autora.

Koncert pro housle a orchestr ¢. 1 v roce 1907 vénoval Béla Bartdk své mladé kolegyni ze studii a
pritelkyni, houslistce Stefi Geyer jako dikaz své velké lasky k ni, kterou neopétovala, a kdy? ji nabidl
manzelstvi, vztah s nim ukoncila. Na jeji posledni dopis Barték odpovédél: ,Dokoncil jsem houslovy
koncert 5. tnora, v ten den, kdy jste napsala mij rozsudek smrti... Zamknul jsem ho ve svém psacim
stole a nevim, jestli ho znicim, nebo tam bude leZet tak dlouho, dokud nékdo po mé smrti v hromadé
papirt maj dikaz lasky k vam, vds koncert, mou nejlepsi praci nevyhodi...” Ale nakonec rukopis
koncertu Stefi poslal a na titulni list pFipsal na rozlou¢enou ver$e Bély Balasze: , Zddné dvé hvézdy
nejsou tak vzddlené jako dvé lidské duse...” Stefi Geyer Bartoklv koncert nikdy verejné neprovedla,
ani nedovolila skladbu za svého Zivota zverejnit a teprve po jeji smrti byla nalezena a v roce 1958
poprvé v Basileji provedena. Velké popularity se koncert dockal v provedenich legendarniho Davida
Oistracha ¢i Maxima Vengerova. Lze stézi uvéfit, Ze dojemné svédectvi Bartdkovy nestastné lasky se
na program Prazského jara vraci po témér Ctyriceti letech!

Naopak z4dvéreéna skladba toho koncertu — Korsakovova Seherezdda je festivalovou stélici. Za svou
popularitu vdéci jak skladatelové neuvéritelné bohaté invenci, ¢asto inspirované podnéty exotickych
hudebnich kultur, v oslnivém orchestralnim havu, tak do jisté miry i mimohudebnimu podnétu
odkazem na arabskou stfedovékou sbirku pohadkovych pfibéht, znamych jako Pohddky tisice a jedné
noci. Kazda ze ¢tyr vét vynika bohatstvim melodickych a rytmickych napadd, sugerujicich motivy
etnické hudby narod(, které autor za svych ndmornich cest kolem svéta poznal. VSe podtrhuje
nadherna a velkolepd orchestrace, kterd ve své dobé neméla obdoby. Na svétové popularité
Seherezddy mél rozhodujici zasluhu prosluly baletni impresério Sergej Pavlovi¢ Dagilev, ktery ji uved|
v roce 1910 v PafiZi jako balet.
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Orchestra dell’Accademia Nazionale di Santa Cecilia— Roma

DATE OF EVENT
Friday, 17. 5. 2019 from 20.00
Expected end of the concert 22.00

EVENT PLACE
Municipal House — Smetana Hall

PROGRAM

Modest Petrovi¢ Musorgskij: Night on the Bare Mountain
Béla Bartok: Violin Concerto No. 1

Nikolaj Rimskij-Korsakov: Scheherazade op. 35

INTERPRETS
Orchestra dell’Accademia Nazionale di Santa Cecilia — Roma
Sir Antonio Pappano - conductor

Lisa Batiashvili - violin When this, Italy’s best known orchestra performed to Czech audiences for the
very first time at the Prague Spring in 2015 (although it is affiliated to one of the oldest musical
institutions in the world, with a history dating back to 1585), both the critics and the public were
enchanted. Few orchestras are as capable of effortlessly combining inner passion with flawless unity
of sound, perfectly rendered down to the smallest detail. “Pappano and his orchestra draw out the
tiniest of nuances in all the harmonies and in every note. Thus their pianissimos are the softest
imaginable, yet well-rounded, and their fortissimos roar, but don’t blare out,” a critic for Hudebni
rozhledy wrote at the time.

A series of illustrious figures successively took their place on the conductor’s rostrum — Gustav
Mahler, Claude Debussy, Igor Stravinsky, Paul Hindemith, Arturo Toscanini, Herbert von Karajan and
others. Leonard Bernstein was Honorary President from 1983 to 1990. Since the arrival of Sir Antonio
Pappano in 2005 this Rome-based orchestra has enjoyed huge international success and, as the first
Italian ensemble to receive this honour, was classified among the top ten orchestras in the world by
Classic FM magazine.

Charismatic Sir Antonio Pappano assumed the position of Music Director of one of the world’s most
famous opera houses, London’s Royal Opera, Covent Garden, in 2002. An excerpt from a review
printed in the British newspaper The Times describing Pappano’s performance of The Mastersingers
of Nuremberg (2017) gives us the clearest idea of the kind of status this conductor commands: “The
best thing about this show was his superlative conducting [...] After five hours and some, | wanted to
hear it all again.” Pappano makes regular guest appearances with some of the world’s finest
symphony orchestras, including the New York and Berlin Philharmonics, the Royal Concertgebouw
and the London Symphony Orchestra, and in the role of pianist he has accompanied leading opera
stars during their recital performances. His extensive discography comprises the live recording Joyce
& Tony (Erato), featuring singer Joyce DiDonato, which won a Grammy two years ago. In 2012 he was
knighted by Queen Elizabeth Il, and Italy’s president conferred upon him the country’s second
highest distinction, the Knight Grand Cross of the Order of Merit of the Italian Republic.

Georgian violinist Lisa Batiashvili is a rare star on the classical music stage. Her first success occurred
at the International Sibelius Competition in Helsinki when, at the age of sixteen, and as the youngest
participant in the history of this competition, she was awarded second prize. Since that time she has
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continued to forge out her own, distinctive path. Her soaring career has not thrown her off balance
in any way: it was only at the age of twenty-eight that she signed a recording contract and, avoiding
the glare of publicity, she focused on her family instead. She married French oboist Francois Leleux,
with whom she has two children and, since then, she has endeavoured to balance her professional
and private life, aiming to perform no more than fifty concerts each season. She is spontaneous,
energetic and open in her views. In 2014, at a concert with Valery Gergiev, in protest against the
political situation in Crimea and in response to Gergiev’s support for the Russian president, she chose
for her encore the solo piece Requiem for Ukraine, which she had previously commissioned from
Georgian composer Igor Loboda. The list of orchestras and conductors with whom she regularly
performs reflects all the major names. She was Artist-in-Residence of the New York Philharmonic, the
Royal Concertgebouw Orchestra and the Bamberg Symphony, and last season she was appointed
Artist-in-Residence of the Orchestra dell’Accademia Nazionale di Santa Cecilia Roma. This year, in
addition to a tour with this orchestra, she will be appearing in concert with the Israel Philharmonic,
the Munich Philharmonic under Semyon Bychkov, the Chicago Symphony Orchestra with Jakub
Hrasa, Orchestre de Paris and the Boston Symphony Orchestra. She plays on a Giuseppe Guarneri
“del Gesu” instrument from 1739, loaned to her by a private collector.

“Subterranean sounds of supernatural voices. Appearance of the spirits of darkness, followed by that
of Chornobog (Satan) himself. Glorification of Chornobog and celebration of the Black Mass. The
Sabbath revels. At the height of the orgies, the bell of the village church, sounding in the distance,
disperses the spirits of darkness. Daybreak.” These are the words Modest Petrovich Mussorgsky used
to describe the programme of his symphonic poem Night on the Bare Mountain, which he wrote in
1867 in a matter of days. The work presents a unique picture of the artistic fantasy and musical
imagination of its creator.

In 1907 Béla Bartdk dedicated his Concerto for Violin and Orchestra No. 1 to a young friend from his
school days, the violinist Stefi Geyer, as proof of his great love for her. Geyer, however, did not
return his feelings, and when he asked her to marry him, she cut off all contact with him. In answer
to her final letter, Bartok wrote: “/ finished the score of the violin concerto on the 5th of February, the
very day you were writing my death sentence... | locked it in my desk, | don’t know whether to destroy
it or to keep it locked away until it is found after | die and the whole pile of papers, my declaration of
love, your concerto, my best work are thrown out.” Bartdk nevertheless sent Stefi the manuscript of
the concerto in the end and, on the title page, he inscribed a line of poetry by Béla Balasz as an
expression of farewell: “No two stars are as far apart as two human souls.” Stefi Geyer never
performed Bartdk’s concerto in public and she never allowed the work to be published during her
lifetime; it was only after her death that it was discovered, receiving its premiere in Basel in 1958.
The concerto enjoyed great popularity thanks to performances by the legendary David Oistrakh and
by Maxim Vengerov. It seems incredible that this poignant testimony of Barték’s ill-fated love now
returns to the Prague Spring after a period of almost forty years!

The final work on the programme for this concert, on the other hand — Rimsky-Korsakov’s
Scheherazade — is a festival staple. It owes its popularity not only to the composer’s incredibly rich
invention, often inspired by exotic musical culture, swathed in a dazzling orchestral veil, but also
partly to the non-musical subject matter, with its reference to the collection of Middle Eastern folk
tales dating from the Middle Ages known as One Thousand and One Nights. Each of the four
movements betrays a wealth of melodic and rhythmical ideas, suggesting excerpts of the ethnic
music of the nations Rimsky-Korsakov had encountered on his sea voyage round the world. They also
reflect his wonderful and majestic orchestration, unparalleled in its time. The world popularity of
Scheherazade was due in great part to the celebrated Ballets Russes impresario, Sergei Pavlovich
Diaghilev, who presented it as a ballet in Paris in 1910.



