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Les Arts Florissants & William Christie

DATUM KONANI
Pondéli, 27. 5. 2019 od 20.00
Predpokladany konec koncertu 22.00

MISTO KONAN(
Rudolfinum — Dvorakova sin

PROGRAM

Joseph Haydn: Symfonie ¢. 82 C dur Hob. 1:82 ,Medvéd“

Joseph Haydn: Koncert pro violoncello a orchestr ¢. 2 D dur Hob.VIib:2
Leopold Mozart: Sinfoniain B

Joseph Haydn: Symfonie g moll Hob.I:83 "Slepicka"

INTERPRETI

Les Arts Florissants
William Christie - dirigent
Cyril Poulet - violoncello

Rika se, Ze William Christie vizionai'sky pomohl nalézt opefe budouci smér tim, Ze objevitelskou louci
rozjasnil jeji minulost. Svou autoritou a neldnavnym objevitelstvim vyraznou mérou pfispél k dnesni
popularité historicky poucené interpretace staré hudby na dobové nastroje, je nezpochybnitelnou
autoritou na hudbu 17. a 18. stoleti. Zanedlouho tomu bude presné Ctyficet let, kdy se udal meznik

v jeho kariéfe — zaloZeni souboru Les Arts Florissants, ktery dodnes umélecky vede a jenz se stal
prakopnikem znovuoZivovani hudby francouzského baroka.

Na Prazském jaru hostoval francouzsky vokalné-instrumentalni soubor Les Arts Florissants dvakrat,
v roce 1995 a 2014. ,,Soubor pusobi jako celistvy organismus a koncentrace, kterou dokdzal udrZet po
cely vecer, byla obdivuhodnd, “ napsala recenzentka serveru Opera Plus pod dojmem zatim jejich
posledniho prazskojarniho vystoupeni. Tehdy prednesli kompletni provedeni Sedmé knihy madrigald
Claudia Monteverdiho. Na nadchdzejicim koncertu v duchu francouzské linky festivalu uvedou
Parizské symfonie Josepha Haydna, které se u publika tési velké popularité, a autor(iv slavny
violoncellovy koncert. Na pfani Prazského jara maestro Christie dale zafadil symfonii Leopolda
Mozarta, ¢imz bude pfipomenuto tfisté vyroci jeho narozeni.

Zajimavé historické okolnosti se vazi ke vzniku Sesti Parizskych symfonii Josepha Haydna, z nichz
prvni dvé zaznéji na tomto koncertu. V roce 1779 byla Josephu Haydnovi obnovena smlouva ve funkci
dvorniho kapelnika knizat Esterhazyd, v niz doslo k zasadni zméné: chybéla v ni klauzule o
exkluzivnich pravech zaméstnavatele na jeho dila. Od té chvile mohl Haydn pfijimat mnohem
svobodnéji neZ drive zakazky od jinych zadavatel(, aniz by kvali tomu byl jakkoli sankcionovan.
Hudebnik se této prilezitosti chopil se znacnym zaujetim, rozvinul ve vétsi mife kontakt s mecenasi,
vydavateli i manazZery a brzy se mohl tésit z velkorysé nabidky, jez pfisla ze samého centra
instrumentalni hudby — z Patize. Skladatele oslovil afro-francouzsky houslista, dirigent, skladatel a
slavny Sermif Joseph Boulogne, Chevalier de Saint-George, aby napsal Sest symfonii pro zednarsky
orchestr Concerts de la Loge Olympique, jehoz byl hudebnim Feditelem. Boulogne byl vsak jen
prostfednikem této zakdzky, hlavni iniciativa vzesla od zakladatele orchestru hrabéte d’Ognyho,
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dlstojnika, superintendanta paftizské posty, violoncellisty, hudebniho mecenase a svého casu
majitele jedné z nejvétsich hudebnich sbirek Evropy. Haydnovi byla nabidnuta ¢astka, ktera se
neodmitd, a orchestr s dvojnasobnym poctem hraéli. Dodnes Zasneme nad smési Zivelnosti, vtipu,
fantazie a zaroven hloubky, jez do téchto symfonii autor vlozil. Symfonie ¢. 82 C dur ,,Medvéd*”
odvozuje svij nazev od strhujiciho zemitého finale, jez pfipomina atmosféru tradi¢nich pouli¢nich
vystoupeni s dudaky, ktefi hrali k ,,tanci“ medvédui. Symfonie ¢. 83 g moll ,,Slepicka“ je excentrické,
po vsech strankach vybojné dilo, v némz s ndmi autor trochu laskuje. Nejprve uvede hlavni téma jako
uvod k tragickému dramatu, jeZ posléze ,,shodi” do nadsazky komickym hobojovym , kvokanim*
tématu vedlejsiho.

Joseph Haydn je jedinym z autor( prvni videnské skoly, kdo napsal koncerty pro violoncello. Ackoliv —
po témér dveé staleti byl Koncert ¢. 2 pro violoncello a orchestr D dur op. 101 autorsky pfisuzovan
jeho prvnimu interpretovi, ceskému violoncellistovi a skladateli Antoninu Kraftovi, nez byl v roce
1951 objeven Haydniv autograf partitury. Kraft byl ve své dobé povaZovan za jednoho z nejlepsich
violoncellistl, za mistra intonace, techniky a vyrazu. Haydn psal tento koncert Kraftovi jisté na miru.
Koncertu nechybi virtudzni pasaze, lehkost a galantni plvab. Sélovy part na tomto koncertu bude
svéfen zafnému mladému talentu z Francie, violoncellistovi Cyrilu Pouletovi. Zdjem o starou hudbu
doved| mladého umélce na Zenevskou konzervatof, kde objevil kouzlo hry na barokni violoncello.
Pred péti lety byl Poulet vybran do programu Arts Flo Juniors, akademie mladych umélcl souboru Les
Arts Florissants, ktera je urcena studentlim poslednich roénik( konzervatofi. Zde ziskal tento umélec
jedinecnou moZnost okusit profesionalni prostredi historicky poucené interpretace, podilet se na
koncertech a zaroven se potkavat se ¢leny souboru v soukromych lekcich.

V roce 2019 si pfipominame t¥isté vyroci narozeni Leopolda Mozarta, otce genialnich déti, pedagoga,
skladatele a houslisty. Je osobnosti, o niZ bylo mnohé napsano, mnohé zkresleno, mnohé navidy
zapomenuto. Ponechame-li stranou otazku, zda byl rodi¢em prehnané ochranitelskym, despotickym,
podezfivavym, nebo spisSe vasnivé milujicim, a proto vnitfné bojujicim s hranicemi svobody svych
blizkych, bezpochyby patfil v poloviné 18. stoleti k nejvyznamnéjsim a nejvzdélanéjsim salcburskym
hudebnikim. Podle dobovych zprav byl nesmirné plodnym autorem, avsak do dnesni doby se nam
dochovala jen ¢ast jeho tvorby, v niZ nelze vidy jednoznacné potvrdit autorstvi, anebo naopak
nachazime jeho dila mezi skladbami Wolfgangovymi. Autograf Symfonie B dur pro smycce objevil
dirigent a badatel Nikolaus Harnoncourt v hudebni sbirce farniho kostela Bad Aussee v Hornim
Rakousku. Leopold Mozart se v této symfonii projevuje jako hudebnik bystrého ducha, Sarmu a vtipu,
jichZ si tak cenime v dilech jeho syna Wolfganga.
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Les Arts Florissants & William Christie

DATE OF EVENT
Monday, 27. 5. 2019 from 20.00
Expected end of the concert 20.00

EVENT PLACE
Rudolfinum — Dvorak Hall

PROGRAM

Joseph Haydn: Symphony No. 82 in C major Hob. 1:82 “Bear”
Joseph Haydn: Cello Concerto No. 2 in D major Hob. VlIb:2
Leopold Mozart: Sinfoniain B

Joseph Haydn: Symphony No. 83 in G minor Hob. 1:83 “The Hen”

INTERPRETS

Les Arts Florissants

William Christie - conductor
Cyril Poulet - violoncello

Through his vision William Christie is said to have helped to find a future course for opera by casting
a bright, exploratory light on its past. Through his influence and tireless exploration he has
contributed significantly to the popularity today of the historically informed interpretation of early
music on period instruments; moreover, he is an indisputable authority on music of the 17" and 18"
centuries. It will soon be exactly forty years since a major turning point occurred in his career, when
he founded the ensemble Les Arts Florissants, which he directs to this day and which has played a
pioneering role in the revival of French Baroque music.

The French vocal-instrumental ensemble Les Arts Florissants has performed at the Prague Spring on
two occasions, in 1995 and 2014. “The ensemble behaves as a compact organism, and the
concentration they maintained the whole evening was remarkable,” wrote a reviewer on the Opera
Plus website describing their most recent Prague Spring appearance. Back then they gave a complete
performance of Claudio Monteverdi’s Seventh Book of Madrigals. For their upcoming concert, in
keeping with the French theme of the festival, they will present the highly popular Paris symphonies
by Joseph Haydn, and also the composer’s famous cello concerto. At the request of the Prague
Spring, Maestro Christie has also included a symphony by Leopold Mozart to mark the 300"
anniversary of his birth.

Joseph Haydn'’s six Paris Symphonies, of which the first two feature on the programme for this
concert, have an intriguing history behind them. In 1779 Haydn’s contract, stipulating his role as
court Kapellmeister for the Esterhdzy princes, was renegotiated. There was a fundamental change in
that it now no longer contained any clause about the exclusive rights of his employer to his
compositions. From that moment on, Haydn was at greater liberty to accept commissions from
elsewhere without being penalised in any way. He was keen to make use of this opportunity, he
increased his contacts with patrons, publishers and impresarios, and soon received a generous offer
which came from the very centre of instrumental music — Paris. The composer was approached by
Afro-French violinist, conductor, composer and famous swordsman Joseph Boulogne, Chevalier de
Saint-Georges, to write six symphonies for the Masonic organisation Les Concerts de la Loge
Olympique, of whose orchestra he was music director. Boulogne was only the mediator for this
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commission, however; the chief initiative came from the orchestra’s founder, Count d’Ogny, military
officer, Postmaster General in Paris, cellist, music patron and, in his time, the owner of one of the
largest music collections in Europe. Haydn was offered an amount he couldn’t refuse, and an
orchestra with double the number of players. Today we can only marvel at the blend of spontaneity,
wit, fantasy and also profound sentiment that the composer invested in these symphonies.
Symphony No. 82 in C major “The Bear” takes its name from the stirring, vigorous Finale, which
evokes the atmosphere of traditional street performances where bagpipers played while tamed
bears “danced”. Symphony No. 83 in G minor “The Hen” is an eccentric, in all respects belligerent
work in which the composer trifles with his audience to a certain extent. He first brings in the main
theme as an introduction to a tragic drama, which is then drawn into hyperbole with the comical
“clucking” of the subsidiary theme heard in the oboe.

Joseph Haydn was the only composer of the First Viennese School to write concertos for the cello.
Nevertheless, for almost two centuries, Concerto No. 2 for Cello and Orchestra in D major Op. 101
was attributed to the artist who premiered the work, Czech cellist and composer Antonin Kraft,
before Haydn’s autograph of the score was discovered in 1951. Kraft was considered one of the
finest cellists of his day, a master of intonation, technique and expression. Haydn’s concerto was
certainly tailor-made for Kraft and is characteristic for its virtuosic passages, lightness and chivalrous
grace. The solo part in this concerto will be entrusted to an outstanding young talent from France,
the cellist Cyril Poulet. An interest in early music led this young artist to the Geneva Conservatoire,
where he discovered the magic of the Baroque cello. Five years ago Poulet was selected for the
programme Arts Flo Juniors, a training programme for young musicians run by the ensemble Les Arts
Florissants, which is aimed at students reaching the end of their conservatoire studies. Here the
cellist had a unique opportunity to experience the professional environment of historically informed
interpretation, to participate in concerts and also to encounter members of the ensemble during
private tuition.

In 2019 we mark the 300" anniversary of the birth of Leopold Mozart, the father of brilliant children,
teacher, composer and violinist. This is a figure about whom much has been written, a life that has
been much misrepresented, and sorely neglected. If we leave aside the issue whether or not he was
overprotective, despotic and mistrustful as a parent, or indeed extremely loving, and thus struggling
internally with his disinclination to give his family their independence, he was unquestionably one of
the most important and most erudite musicians in mid-18™ century Salzburg. According to period
sources, he was an incredibly prolific composer, although only part of his oeuvre has survived to this
day and its authorship cannot always be ascertained with certainty; or, conversely, we might find his
works concealed among compositions by Wolfgang. The autograph of Symphony in B flat major for
strings was discovered by conductor and scholar Nikolaus Harnoncourt in a music collection keptin a
parish church in Bad Aussee in Upper Austria. In this symphony Leopold Mozart reveals himself as a
musician of keen spirit, charm and wit, namely the traits we appreciate so much in the works of his
son Wolfgang.



